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INTRODUCTORY NOTE. 


The present work forms the second of the Mysore Archseological Series ; 
Architecture and Sculptv/re in Mysore, and deals with the Kesava temple at 
Bclur, one of the most exquisite specimens of the Hoysala stylo of arehitec- 
ture, built by the Hoysala king Vishnuvardhana in A. D. 1117. The 
Kesava temple at Somanathapur, treated of in the first monograph of this 
Series, is a Irikiitachala or three-celled structure, while the subject of the 
present monograph consists of only one cell, though surrounded by several 
temples, shrines and subsidiary buildings, and. being older than the other by 
nearly one hundred and fifty 3 'ear 8 , may be looked upon as one of the earlier 
examples of the Hoysala style. According to Ferguason it combines con- 
structive propriety with exuberant decoration to an extent not often 
surpassed in any part of the world. 

To do anything like justice to the marvellous elaboration and beauty of 
the details of this gem of architecture hundreds of plates are necessary. 
For the purpose of this short monograph, however, only some of the most 
striking features have been selected and the temple is illustrated by forty- 
five plates. The illustrations have been prepared by Mr. T. Namassivayam 
Pillai, the Photographer and l)raught8man of my Office. 

The list of the artistic buildings of the Hoysala and Dravidian styles in 
Mysore given in the first monograph has now been enlarged to .some extent 
by the addition of some more monuments of the two styles brought to light 
by recent exploration. Though by no moans exhaustive, it is sufficient to 
give an idea of the richness of Mysore in these artistic treasures. 

It only remains for me to express my thanks to scholars and the press 
for their appreciative notices of ray Monograph on the Kesava temple at 
Somanathapur. 


Banoalobb, 
JoMB 1919. 


R. NABASIMHACHAR. 
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PROVISIONAL LIST OP ARTISTIC BUILDINGS OF THE HOYSALA AND 
DRAVIDIAN STYLES IN MYSORE. 


Those that are marked with an asterisk are more or less in a ruinous 

condition, 

HOTSALA. 


Tempiji 

Plage 

Period 

Riion 

Hemarsi 

1. 

l3asav»^MvarA 

Tonaobi 

C. 1047 

ViDayadilya 



2. 

MalliQaiha-baaii* 

Aogadi 

C. 1060 

do 



3. 

KedaroBvara 

Belgami 

C. 1060 

do 


Triple. 

4. 

TripurauUka* 

do 

1070 

do 

... 

Double. 

6. 

Kaiiabhoavara 

Kuppaior 

C. 1070 

do 



6. 

Adinaiha-baBti 

ChikkaHanaf)Oj$e ... 

C. 1090 

do 

... 

Triple. 

7. 

LakshmideTi 

Dodda Oaddavalll ... 

1113 

ViabniivardbaDa 

Quadruple 

a. 

Kesava 

Belor 

1117 

do 


... 

9 

Kappe-Cbetjoigaraya 

do 

C. 1117 

do 

... 

Double. 

10. 

ViraNarayana 

do 

0. 1117 

do 


... 

11. 

Kirti-Narayana 

Talkad 

HIT 

do 


... 

13. 

DbarmeBvara 

Qraisa 

1128 

do 

... 


13. 

Koeava 

do 

C. 1133 

do 



14. 

MaraMimba 

do 

0. 1133 

do 


... 

16. 

KeMava 

H^ala 

1180 

do 


... 

16. 

HiddbeBvara 

do 

iiao 

do 


... 

17. 

Parsvaxiatba-baBU ... 

Halobid 

11S3 

do 


... 

IB. 

Hoy^ialearvara 

do 

C. 1141 

Naraaimba I 


Double. 

19. 

Jain battU* 

CboJaaaodra 

1145 

do 


Triple. 

30. 

Kebava* 

UoDoavara 

1149 

do 


... 

31. 

NageBvara* 

Nidugal durga 

c. iieo 

do 



22. 

Paruvauatba-baAii ... 

Htoggcre. 

im 

do 

... 

... 

33. 

T^vara 

Anekouda 

C 1160 

do 



34. 

Kc^ava 

Dbarmapora 

1162 

do 



36. 

Do 

UalJekere 

1163 

do 



36. 

UoysalaMVara* 

Tuugiuagalta 

G. 1163 

do 



27. 

Narayana* 

SoUur 

1169 

do 

... 

... 


Vl 


Hotsala — ccnid 



Tbmpui 

Pl«ACll 

- 

Prhiou 

Rhton 

Rfmatikb 

•B. 

SomeaVarA 

Sattor 

G. 1169 

Naraaimba I 

• • ■ 

Triple. 



Nagamangala 

C. 1170 

do 


do 

80. 

Brabmesvara 

Kikkori 

1171 

do 



81. 

Buoheavara 

Koramangala 

1173 

do 


... 

82. 

Akkanabaati 

Sravana Belgota ... 

1182 

Ballala II 



83. 

Amriioavara 

Amritapura 

1196 

do 



84. 

Siug«8vara* 

Hftbbalala 

1200 

do 



88. 

Santinatha-basti 

Jiuaiiathapura 

C. 1900 

do 


... 

86. 

Mahalingeevara* 

MavuiUnballi 

c. laoo 

do 


Triple. 

87. 

CbatUiavara* 

CbatohattanbaUi ... 

C. 1900 

do 


do 

88. 

Trimurti 

Bandaliks 

G. 1200 

do 


do 

88. 

Auekal 

do 

G. 1900 

do 


do 

40. 

Kodauda^Rama 

Hiritnagalnr 

C. 1200 

do 

... 


41. 

Siddhftavara 

Kodakant 

G. 1200 

do 



42. 

Malloavara 

Huliyar 

G. 1200 

do 



43. 

Virabhadra 

Orama 

C. 1900 

do 


Double 

44. 

Andal 

Belur 

G. 1900 

do 



46. 

Sankaras vara* 

do 

G. 1900 

do 



46. 

Kaaava* 

Angadi 

G. 1200 

do 



47. 

Santinatba-basti* 

Bandalike 

G. 1204 

do 



48. 

Kirii'Narayana 

Horagu 

1918 

do 



49. 

Kodareavara 

Halebid 

1919 

do 



60. 

Virabhadra ... ... 

do 

G. 1220 

do 



61. 

Sahaarakuta^baati ... ... 1 

Araikere 

1220 

do 



69. 

lavara 

do 

G. 1920 

do 



68. 

Do 

Naaditavaro ... .. ^ 

G. 1220 

do 



64. 

Harihara 

Haribar 

1924 

Naraaimha 11 



66. 

Mula-Singesvara* 

Rellur 

1294 

do 


Triple. 

66. 

Kalleavara* 

Hoggero 

1232 

do 



67. 

Galagesvara* 

do 

G. 1232 

do 



68. 

Someavara 

Harnballt 

1234 

do 



69. 

Rrsava 

do 

C. 1934 

do 



60. 

MaUikarjuua 

Baaaral 

1236 

do 

... 

Triple. 

61. 

Lakphmi-Naraaimba 

Naggihalli 

1249 

Somes vara 

... 

do 



E[OT8A^A'~4KMIOM. 


Tsmpls 

PLAOa 

PSIUOD 

Hbiqbi 



Bbmabo 

62. 

SAdftsiva 

NuggihAlli 

C. 1249 

SomABVArA 



68. 

L»kBhmi-Nftn8iinhA 

JAVAgAl 

0. 19S0 

do 


Triple. 

64. 

levAim* 

BudADur 

C. 1260 

do 



66. 

P*dmAn*bhft* 

do 

C. 1260 

do 


... 

66. 

P»DohAling» 

GovindAiihAlli 

0. 1960 

do 


Quioluple 

67. 

KesAVA* 

NAgAUparA 

0. 1960 

do 


... 

68. 

KedAresvAFA* 

do 

0.1260 

do 


... 

69. 

MAlleSVATA* 

HoUkAl 

C. 1960 

do 



70. 

Kaaava 

TAndAgA 

0. 1980 

do 


... 

71. 

LAkshmi-NArAyADA ... 

HpBAholAlU 

C. 1960 

do 


Triple. 

79. 

Kasava 

AnlAguppe 

C. 1960 

do 


... 

78. 

Do 

Turavekere 

0. 1960 

NAFABimhA 111 



74. 

Miile*8AnkAreaTArA ... 

do 

0. 1960 

do 


... 

76. 

YoffA-MAdhAVA 

Sottikere 

1961 

do 


Triple. 

76. 

Kosava 

SomAQAthApiir 

1968 

do 


do 

77. 

MAdhAVAnyA 

Bellur 

C. 1970 

do 


do 

78. 

LAkshmi-NArABimhA 

Hole-NAnipur 

C. 1970 

do 


do 

79. 

Do 

VignABAQie 

1986 

do 


do 

80. 

BAlAliugeiVATA* 

do 

0. 1986 

do 


... 

81. 

IiAkshinikAiitA 

HedAUlo 

0. 1999 

BaUaIa 111 


... 

82. 

NAgATOBVArA* 

do 

0. 1299 

do 


... 


DRAVIDIAN. 


1. 

NAUdUVAFA 

NAudi 

C. 800 

UuvindA 111 


2. 

LAkBlitnAiieB VAFA, e(o . 

AvaqI 

0. 940 

BiFA-NolAmbA ... 


8. 

ObAmandAFAyA-bABti 

Sfavaoa BelgolA ... 

C. 980 

RAObAlQAllA IV ... 


4. 

KaUobvafa 

AFAUguppe 

G. 1091 

TribbavAnAmAllA 


6. 

MakiinAtheavAFA* 

BinDAmAtigAlA 

0. 1100 

KaloUnogA-ObolA 


6. 

VAidyeavAFA 

TAlkAd 

C. 1100 

do 


7. 

PADOhAkutA-bASti* ... 

KAmbAdAhAUi 

0. 1120 

ViabnuvAFdbAUA 


8. 

NAFAsimhA 

AgAFB 

C. 1190 

do 


9. 

OAngAdhAFOBVAFA 

KAidAlA 

1161 

NAFABlmbA I 


10. 

AmAFA'N AFAyAnc. 

KaIvafa 

C. 1960 

SelvA&dAi-DevAF 





▼Ui 


Dbavioum— tfoiwu. 
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SOUTH VIEW OF BUILDINGS IN THE ENCLOSURE OF KESAVA TEMPLE AT BELUK 




ARCHITECTDRE AND SCULPTURE IN MYSORE. 

No. II. 

THE KESAVA TEMPLE AT BELUR. 


B ELUR, the head-quarters of the taluk of the same name in the Hassan 
District of the Mysore State, is situated in 13** 10' N. and 76° 66' E. on 
the right hank of the Yagaohi or Badari, the chief tributary of the river 
HSmftvati, which it joins at Gbrur in the Hassan Taluk. It is 28 miles to 
the south-west of Ba^avftr, a railway station on the Bangalore-Poona line, 
and 24 miles to the north-west of Hassan on the Hassan-Chikmagalur road. 
In old inscriptions it is named Beluhur and occasionally VSlapura, the 
latter name occurring mostly in later inscriptions and literature. It was 
once the capital (rOfodhani) of the Hoysaja kings : Ballftla I (1100-1106) 
ruled the kingdom from the capital Beluhur,’ and Vishpuvardhana, bis 
younger brother, ruled the kingdom from the great city VSl&pnra in 1117* 
and from the capital Beluhdr ip 1123.* Owing to its sanctity the place is 
described in later inscriptions as the modern earthly Vaikuptha (abhinava- 
kshOni-Vaihmtha)* the great holy seat in the three worlds {trUdha-maha- 
sthanam) and the southern Benares {dakshina-Vuranasi).^ Some time after 
the destruction by the Muhummadans of Ddrasamudra or Ha)eb!d, the 
celebrated Hoysaja capital situated about 10 miles to the east of Belur, the 
latter continued as the capital of the Bglur kingdom which was conferred 

' Epigraphia Camaliea, IV, NSgamangaU 32; and Ibid., VI. ChikmagalQr 160. 

' Jbid., V, BelQr 58 and 71. 

* Ibid., Hassan 116. 

* Afelkoin in the Seringapatam Talnk is also known as bkaldka- Vailmgtha, Vaikoptha 
being the abode of Vishpa. 

* Ep. Car., V, BAlOr 4. 
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by the Vijayanagai- king Kfishna-Dnva-Riya (1509-1529) on Era-Kfish^appa- 
Nayaka, the bearer of hia hadapa or betel-bag, whoso successors ruled ovei 
the principality for nearly two centuries. In 1645 the Belur kingdom was 
overrun by the Ikkeri chief ^ivappa-Nayaka and bestowed by him on iSrl- 
Ranga-Rftya, the fugitive king of Vijayanagar who had fled to him for 
refuge. But in accordance with a treaty concluded between Mysore and 
Ikkeri in 1694 a portion of the principality was ceded to the Belur chiefs 
and the rest annexed to Mysore. 

The KeSava temple at Belur is one of the most exquisite specimens of 
the Iloysala style of architecture. Prom the fine inscription’ on the east wall 
to the left of the north entrance of the central hall (Plate XLIV) we learn 
that the Hoysala king Vishpuvardhana caused the temple to be erected and 
set up the god Vijaya-Nariiyana in it in A.D. 1117. There is also a copper 
plate inscription* in the temple which is similar in contents to the stone 
inscription mentioned above and gives the same date. Recently an inscrip- 
tion in the form of an anushtubh verse was discovered on the pedestal of 
the god, which states that king Vishnu caused to be made the image of 
Vijaya-N&rayaua. It will thus be Seen that the god is named Vijaya- 
Nirayaija in the old inscriptions, though popularly known as Kesava. 
According to tradition this temple was erected by Vishnuvardhana to com- 
memorate his conversion hy the celebrated Vaishnava apostle Ramanuja- 
charya from the Jaina to the Vaishpava faith. It is also stated that Rama- 
nujacharya deputed his sister’s son and disciple Mudaliyilndan to assist at the 
consecration ceremony. Tradition also attributes to Vish^iuvardhana the 
consecration on one and the same occasion of five images of Narayapa 
(pancha-Narayava-pratishthe) at different places, namely, Belur, Talk&d, 
Molkote, Tot^m'xr and Gadag, though according to one account Guri^hipet 
comes in for the honor instead of Gadag. As we saw above, there is 
cpigraphical confirmation of the tradition with regard to Belur. A few 
years ago, during the excavations that were conducted around the Kirti- 
Narayana temple at Talkad, a Tamil inscription was disclosed on the base- 
ment of the temple recording that Vishquvardhana, having rooted out 
Adiyam&n, the Chola viceroy, took possession of Talka^ and set up the god 

' Bp. Car., V, B«lur 68. 

* Bfilar 71. 
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Kirti-Nftr&yaaa in it in A.D. 1117.* So, the tradition with regard to Talkfi4 
is also borne out by epigraphical evidence. Wo have to await further re- 
search with regard to the remaining places, each of which has an old temple 
dedicated to Naraya^a. 

The Ke^ava temple is situated in a court measuring 443' 6" by 396' 
and enclosed by a high wall, surrounded by several temples, minor shrines, 
marttapas or halls, and subsidiary buildings (Plate II). Plate I gives a view 
from the south of some of the buildings in the enclosure. The temple faces 
east and has two mah&dvaras or outer gates in the eastern front, of which 
the one to the north is surmounted by a lofty gdpura or tower. 'Phe other 
gate, which is practically closed, is known as Ane-bagilu or the Elephant’s 
Gate. The KeSava temple measures 178' by 156' and stands on a terrace, 
about 3 feet high, which closely follows the contour of the structure. Plate 
III gives the south view of the temple and Plate IV the north view. The 
building consists of a garbha-griha or adytum, a suklianOsi or vestibule, and 
a navaranga or central hall which has three entrances on the oast (Plate V), 
south, and north (Plate VI). The south entrance is known as “ the Friday 
entrance ” (^ukravara-bdgilu) and the north, as “ the Heavenly entrance ” 
{Soargada-hdgilu). On the jambs of the east doorway (Plate VII) are sculp- 
tured Manmatha and his wife Rati ; on those of the south, Hanuman and 
Garuda; and on those of the north, female chauri-boarers. The pediments 
have a projecting panel with a figure of Garuda, above which, Hanked by 
maharaa, we have on the east Narasimba killing the demon Hirapyaka^ipu, 
on the south Varaha killing the demon Hirapyaksha, and on the north 
Ke^ava. The north and south pediments are carved also on the back. 

Beginning at the sides of the east doorway and extending beyond the 
north and south doorways up to the outer wall of the sukhanosi, runs a 
jagati or railed parapet, on which are sculptured in succession from the 
bottom the following horizontal friezes: (1) elephants, (2) cornice with bead 
work surmounted by simha-laldtas or lions’ heads at intervals, (3) scroll 
work with figures in every convolution, (4) another cornice with bead work, 
(6) small figures, mostly female, in projecting ornamental niches with inter- 
vening figures of Yakshas seated inward ; (6) delicately carved figures, 
mostly female, between pilasters ; (7) eaves with bead work with a thick 

^ ' Mysore Arehaological Bepoi't for 1912, paras 22 and 63. ^ ^ 
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creeper running along the edge of the upper elope adorned with mini- 
ature tuiTCts, lions and beautifully carved tiny figures; and (8) a rail contain- 
ing figures, sometimes indecent, in panels between double columns surmount- 
ed by an ornamental band. It is not known why the moulding above the 
elephant frieze is left blank all round the temple. Plate VIII shows all the 
friezes and Plate IX exhibits the railed parapet on an enlarged scale from 
the second frieze upwards. The rail to the right of the oast entrance illus- 
trates briefly the story of the Mah&bharata up to the 6alya-parva : Bhima 
is represented as worshipping GaqApati, and Duryodhana as falling unwit- 
tingly at the feet of Krishna, his throne tumbling down by Kfishna pressing 
his foot against the earth (Plate IX). Further on the frieze on the creeper 
(7) shows briefly scenes from the B&mayana. The same frieze exhibits here 
and there exquisitely carved tiny seated figures playing on musical instru- 
ments. Above the rail come pierced stone windows or perforated screens 
surmounted by the eaves. These are 20 in number, 10 to the right and 10 
to the loft of the east doorway, running along the walls up to the left 
and right sides of the south and north doorways. They form a charming 
feature of this beautiful temple. Ten of them are sculptured with Pura^ic 
scenes, and the rest decorated with geometrical designs (Plates X, XI and XII). 
Of the sculptured ones, five of which are to the right and live to the left of 
the east doorway, some details are given below : — 

First screen to the right of the east doorway . — The sculptures on this are 
said to represent the darbdr of king Vishnuvardhana, who built the temple 
in 1117 (Plate XIII). The top panel has the god Kdsava in the centre flanked 
by chauri-bearers as well as Hanumin and Oaruda. The middle panel 
shows the king seated in the centre with his queen to the left. He holds a 
sword in the right hand and a flower in the left. Behind the queen stands 
a female attendant. To the right of the king, a little to the front, are two 
seated gurus or religious teachers, one of them with his hand in the teaching 
pose, with two disciples at the back. There are also several officers, 
attendants, eto., in the group. Some of the figures, including the royal 
couple, have large ear-lobes with ornaments. The bottom panel has rearing 
lions with riders as also seated lions. 

Third screen . — We have on this the representation of the story of Bali, 
the demon king, making a gift to Vamana, the Dwarf incarnation of 






PFjATK j\ 



NORTH VIEW uF KEsAVA IEMFLE 







PLATE VI 
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Vish 9 u. Tho top panel shows Lakshminftr&yapa flanked by Hanuman and 
Garu^a. In the middle panel we see Trivikrama in tho centre with his 
uplifted foot which is washed by Brahma. To his right stands Bali with 
folded hands, and to his left two figures of Garuda, one with folded hands 
and the other dragging Sukracharya, the minister and preceptor of Bali. 
Tho lower panel represents Bali’s Jarbdr, his making the gift, etc. 

Eighth screen. — In tho top panel we have Lakshminar&yana, with 
attendants as in the first screen. The middle panel shows Kfisbpa as 
Kaliyamardana or the punisher of the serpent Kifiya with two figures with 
folded hands at tho sides, while tho lower one represents a music party. 

Ninth screen. — The first panel has Vishiju flanked us usual by Hanu- 
m&n and Garuda. The second shows ^iva seated on Nandi, flanked by 
Ganapati and Subrahmanya and further on by warriors holding flags, swords 
and shields. The third has the dikpdlakas or regents of the directions Indra 
to Kubcra seated on their vehicles, while tho fourth represents a battle scene. 

Tenth screen. — Here we have the representation of tho story of 
Prahlida (Plate XIV). The centre of tho upper panel is occupied by a figure 
of Lakshminarayana flanked by Garuda and another figure which is not 
Hanuman. The middle panel has a figure of Narasimha killing Hiranya- 
ka^ipu, with Garuda and Hanuman at the sides. Tbe lower panel shows 
four seated figures of Prahlada with folded hands undergoing various kinds 
of torture. Incidentally it may be mentioned here that all the four figures 
of Prahlada wear Tenkale namapi on their foreheads. This is of some 
interest as proving the antiquity of this ^rivaisbnava mark, as wo shall see 
further on that the perforated screens of this temple were caused to be 
made by Ball&la II (1173 — 1220), the grandson of Vishnnvardhana. 

Virst screen to the left of the east doorivay.— Th\& '\^ mostly similar to 
the first screen to the right (Plate XV). It is said to represent the darbdr of 
king Narasimha 1, tho son of Vishnuvardhana. The top panel shows Y5ga- 
Narasimha flanked by chauri-bearers as well as Hanuman and Garuda. The 
middle panel has the king seated in the centre with his queen to the left. 
He holds a sword in the right hand and a flower in the left. At the left end 
are seen three seated figures with folded bands wearing coats. These may 
represent officers. There are also several attendants in the group. The 
bottom panel has lions like the first screen to the right. 
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Fourth acreen . — The first panel has a seated figure of Vishpu, while the 
second illustrates the story of the churning of the milk ocean. 

Seventh screen . — The upper panel has Vishpu flanked as usual by 
Hanuman and Oaru^a. The second depicts the killing of Kamsa by 
Rrishpa, while the third delineates his killing the elephant Kuvalayftpl^a and 
his contest with the wrestler Chipura. The fourth shows him as playing 
on the flute, the notes of which are intently listened to not only by the 
cows but also by the wild beasts. 

Ninth screen . — This shows a figure of Banganatha reclining on a 
beautifully carved serpent. 

Tvnth screen . — The top panel has Lakshminarayana flanked by ohauri- 
bearers. In the second we see Hanuman and Garu^a fighting over what 
looks like a linga placed between them. Both of them have laid their hands 
on it. The linga is split into two halves by the discus of Vishpu seated 
above. The combatants seem to have exchanged their head-dresses during 
the fight: we see Hanuman wearing the crown of Garu^a. 

The pillars at the sides of every screen have on their capitals figures 
standing out supporting the eaves. These bracket figures, which are mostly 
female, are wonderful works of art. They are called madanakai figures in 
Kannada. Two of them represent Durga and three are huntresses, one 
bearing a bow and the others shooting birds with arrows. Most of the 
other figures are either dancing or playing on musical instruments or dres- 
sing or decorating themselves. Several of them are represented as wearing 
breeches. Once there were forty of them around the temple, and it is fortu- 
nate that only two are now missing. Four of these can be seen on Plate V, 
four on Plate YI, and two each on Plates XII, XIII and XV. Out of these 
ten figures, six are shown separately on Plate XVI. Of the 88 figures now 
standing around the temple, it is interesting to note that 18 are signed 
images, t.e., they bear inscriptions on their pedestals giving the names of the 
artists who executed them. The majority of the madanakai figures are also 
represented in miniature in the sixth frieze of the railed parapet. 

Beyond the jagati or railed parapet we have on the walls around the 
temple 80 large images, of which only 19 are female. The images are not in 
a continuous row as in other temples of this style, e.y., the Ke^ava temple 
at Sdman&thapur, but stand apart from one another with some interval 
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between them. The figures representing gods and goddesses may be 
analysed thus: — Vishnu 32, the same as Lakshminariyaoa 2, as Varaana 1, 
as Narasimha 2, as Var&ha 2, as Hangan&tha 1, and as Balarama 1 ; Siva 
and P&rvati, standing, 1 ; Siva as the destroyer of Andhak&sura and Gajasura 
3; Harihara 2; Surya 4; Parvati including Durg& and Mahish&suramardini 
5 ; Bhairava 2 ; Manmatha and Rati 1 ; also one each of Gaoc^a, Brahma, 
Sarasvati, Garuda and Chandra. There are also figures of Ravaoa, Daksha, 
Arjuna, Bali and Sukrachirya. Two of the large images on the walls, 
Narasimha in the south-west and Ranganatha in the north-cast, are 
enshrined in ugly structures which mar the beauty of the temple. But from 
the inscriptions Belur 25 and 30 we learn that these structures were put up 
in about 1173 and 1588 respectively. There are also figures of gods and 
goddesses in the third, fifth and sixth frie:^es of the railed parapet. Four of 
the large images on the west wall, two representing Vishnu, one Sarasvati 
and one Manmatha with Rati, are shown on Plate XVII. 

Attached to the outer walls of the garbha-griha in the three directions 
are three elegantly executed car-like niches in two storeys enshrining 
Vishnu figures. Each storey is adorned with a railed parapet. On the 
niches are sculptured from the bottom upwards these friezes — (1) elephants, 
(2) lions, (3) horsemen, (4) turretted pilasters, and (5) a rail with figures, mostly 
female, between double columns. Plate XVIII shows the north niche. The 
outer walls of both the storeys have figures on them. The south niche has 
on the left outer wall Vishnu belqw and Sarasvati above ; .ind on the right 
wall Vishiju below and a sixteen-armed Narayana seated on a lotus above, 
a four-armed Garuda supporting the lotus with two hands, the other two 
being folded. The west niche shows on the left wall Vishnu below and 
Bhima attacking Bhagadatta’s elephant above ; and on the right wall a 
female figure holding a vessel in the left hand and a Mower in the; right 
hand with Garuda to the right, below, and Sanasvati and another female 
figure above. The Vishnu figure inside is a signed image. The left wall of the 
north niche shows below a female figure with two children at the sides said 
to represent Kfishiiia and Balarama. The child to the right holds a young 
lion with a rope. May it represent Bharata, Sakuntala’s son ? The upper 
portion has a female figure. The right wall of the same niche has a female 
figure below and Durgft above. 
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A few interesting scnlptures in the temple may be noticed here : — Bala- 
rama with a disena in the left hand and a plough in the right ; Chandra 
holding A;?/ mr/do-y or water-lilies in both the hands; and Narasimha with 
sixteen hands killing HiranyakaAipu, with Kayadhn, the mother of PrahlA- 
da, and Garada at the sides. The last madandkai figure to the left of 
the north doorway, which represents a huntress, is flanked by two small fi- 
gures, of which the one to the left is represented as carrying a bamboo lath 
to the ends of which are tied a deer and a crane shot in the chase ; while 
the other gets a thorn removed from the leg by a seated figure which uses a 
needle for the purpose. The second madanakai figure to the right of the 
east doorway holds in its hand betel leaves which are true to nature, while 
the small figure at its left side squirts scented water with a syringe. In the 
creeper-like canopy of the figure to the left of the north doorway is sculptur- 
ed on a fruit a fly, perfect in every detail, on which a lizard is preparing 
to pounce. In the rail or eighth frieze are seen — to the right of the north 
doorway a king and his queen seated witnessing a wrestling match ; also six 
Pandorams or ^aiva devotees with their heads covered ; to the left of the 
same doorway a man with a long coat, hood and kammarband or belt in 
the act of cutting of! bis head before a seated goddess (perhaps Durga) who 
stops him; and to the right of the north-east ugly structure enshrining Ban- 
ganatha a chain of destruction — a double-headed eagle or gaTulab}arwif4^ 
attacking a iarabha, which attacks a lion, which in its turn attacks an ele- 
phant, the latter seizing a snake which is in the act of swallowing a rat — 
with the figure of a sage wondering at the sight. In the sixth frieze, to the 
left of the north doorway is observed a female figure stripping itself on find- 
ing a lizard in the cloth, the lizard being shown to the left. Similarly, one 
of the madanakai figures, the second figure to the right of the north doorway 
(Plato VI), is represented as stripping itself on finding a scorpion in the 
cloth, the scorpion being shown on the base. But people attribute some 
mysterious power to the figure in the sixth frieze and believe that pouring oil 
over it wards off the evil effects of a lizard falling on the body. It may 
be remarked in passing that about sixty-eight figures in this frieze are miss- 
ing. In the fifth frieze, to the left of the south doorway is seen a female 
figure drawing a picture on a board ; also a figure of the nude Mohini along 
with that of Daksbin&murti dressed in a check long coat with kammarband. 
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In the third frieze are seen two figures carrying a bamboo lath on the shoul- 
ders with dead game tied at the ends, figures shooting with guns and a fi- 
gure of Jina. 

At the sides in front of all the throe entrances there are two fine pavi- 
lions with two more opposite to them at some distance on a lower level, the 
upper ones containing as a rule figures of Vishiju and the lower ones those of 
Bhairava, Mahishasuramardini and so forth. These pavilions have a frieze 
of elephants on the base. Plate XIX gives the front view of the upper pa- 
vilion to the left of the east entrance and Plate XX a side view of that to 
the right. There are likewise three more pavilions on a lower level opposite 
to the three car-like niches around the garbha-griha. These have three 
friezes — elephants, lions and horsemen — on the base. All the nine lower 
pavilions have figures inside, though in some cases the original figures have 
been replaced by modern ones. The left lower pavilion at the oast entrance 
has Bhairava and the right, Durg&; the loft pavilion at the south entrance 
has Tindavesvara, which is not the original figure, and the right, Brahmi- 
ni with three faces and the swan emblem ; and the left pavilion at the north 
entrance has Vishuu, not the original figure, and the right, Mabishasura- 
mardini. The one opposite to the south car-like niche has Durg&, that 
opposite to the west niche Vaishnavi, and that opposite to the north niche 
Gaijapati, not the original figure. Each doorway has at the sides the Hoy- 
sala crest, i.e., a figure of Sala, the progenitor of the Hoysaja family. 
Stabbing a tiger. Plate XX shows one of these figures. 

The navaranga or central ball appears to have been originally left open 
as in the Kirti-Narayana temple at Talkftd' without door-frames and screens. 
In the latter temple the walls subsequently raised conceal the inscriptions 
on the sides of several of the pillars. The door-frames of the navaranga of 
the Belur temple are surely of a subsequent period as evidenced by the muti- 
lation of the side pillars and the concealment of the inscriptions on them 
by the figures on the jambs. This fact is borne out by the inscription Be- 
lur 72 which tells us that the door-frames, doors and perforated screens 
were caused to be made by Ballala II (1173-1220), the grandson of Vishnu- 
vardhana. The tnukha-manfapa or hall in front of the Kesava temple, known 
as the bali-mantapa, is a later structure. It is also called Naginiyaka’s 
' Mysore Archaological Beport for 1912, para 21. ^ 
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maijifapa owing to a chief of that name having huilt it. It was in existence 
before 1667, since BglOr 28 records a grant in that year for taking the god 
to the manfapa. 

The work inside the E£6ava temple is even finer in some respects than 
that outside. The image of Ee^va, or Vijaya-NirAyapa as it is named in 
the inscriptions, is a very handsome figure, about 6 feet high with prabha 
or halo, standing on a pedestal, about 3 feet high, flanked by consorts. It 
has four hands, the upper two holding a discus and a conch and the lower 
two, a lotus and a mace. The prabha has the ten avatdras or incarna- 
tions of Vishpu sculptured on it. The sukhandsi doorway, flanked by dvdra- 
palakaa or doorkeepers, is elegantly executed (Plate XXI). Its pediment, 
with a figure of Lakshmln&r&yapa in the centre, shows excellent filigree 
work. The makaraa at the sides hear Varupa and his consort on the back. 
The four pillars in the sukhandsi are later additions. According to Belur 
62 they were set up in 1381 to support the dilapidated roof by order of the 
Vijayanagar king Harihara II by his minister Eampappa. The beam in 
front of the sukhandsi doorway has sculptured on it the twenty-four miirtis 
or forms of Vishpu. The navaranga has raised verandas on both sides of 
the three entrances. The pillars, which are artistically executed, are of 
three different sizes, and, with the exception of the central four, all differ 
from one another in design. The arrangement of the pillars enhances the 
beauty of the structure. Plate XXII gives the view of a portion of the na- 
varanga with its pillars. Two pillars on the verandas at the sides of the east 
entrance are shown on Plate XXIIT. Two other pillars in the navaranga 
deserve special notice. The well-known Narasimha pillar (Plato XXIV), which 
apparently used formerly to revolve, is carved with minute figures all round 
from the top to the bottom. One of the figures, a tiny bull, is known as 
ka^ale-basava, because it is of the size of a seed of the Bengal gram (kada- 
le), A small space on the south face of the pillar is said to have been left 
blank by the artist who prepared the pillar as a challenge to any artist who 
can appropriately fill it up. The other pillar, standing to the right of the 
sukhandsi dooTVf&y, shows marvellous filigree work (Plate XXV). It is car- 
ved with a female figure in front and has eight vertical bands with fine scroll 
work the convolutions of which show delicately executed figures repre- 
senting the Hindu triad of gods, the ten incarnations of Vishpu, the 
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Mhfct-dilcpdlakas or regents of the eight direotiona and so forth. There are 
also lions represented with the faces of other animals. This is perhaps the 
most beautiful pillar in the temple. 

The four central pillars support a largo domed coiling, about 10 feet in 
diameter and 6 feet deep, which is a grand piece of artistic workmanship 
remarkable for richness of ornamentation and elaboration of details. Plate 
XXVI shows a portion of it. * The lotus bud depending from the top has 
Brahma, Vishpu and 6iva sculptured on it and the bottom frieze illustrates 
scenes from the Bamayapa. There are four ozqui.sitely carved female mada- 
nakai figures standing on the capitals of the four central pillars. Of those, 
three are signed images. The one on the south-east pillar (Plato XXVII) has 
a parrot seated on the hand. The bracelet on the hand of this figure can be 
moved up and down. From the inscription on the pedestal of the image on 
the south-west pillar (Plate XXVIII) we learn that it represents dancing 
Sarasvati. The head ornament of this figure can be moved. The figure on the 
north-east pillar (Plate XXIX) is shown as dressing the hair and the one on 
the north-west pillar (Plate XXX) as dancing. The remaining ceilings in the 
navaranga are mostly flat and oblong in shape. Those in front of the en- 
trances have the ashia-dikpdlakas sculptured on three separate panels. One of 
the ceilings at the oast entrance has Narasimba killing Uiranyaka^ipu in the 
centre (Plate XXXI), the one corresponding to it at the south, Varaha, and 
that at the north, Kddava. It will be noticed that these figures arc the same as 
those carved on the pediments of the respective doorways. The ceilings over 
the verandas show better work than those at the entrances. The west veranda 
at the south entrance has a frieze depicting scenes from the Bam&yana. 

As stated before, eighteen of the bracket or madanakai figures around the 
temple, three madanakai figures in the navaranga and the Vishpu figure in the 
west car-like niche bear inscribed on their pedestals the names of the artists 
who prepared them. Such labels have also been noticed in the Kesava temple 
at Sdmanathapur.' Among the names of the artists inscribed in the Kesava 

' There is e rafter put aoross the oeiliog (or swinging the uttnva-vigraJui or processional 
image of the temple on certain occasions. As this is not only an eye-sore but also a danger 
4o the safety of the oeiling, it has to be removed and some other arrangement made to swing 
4he god. 

* The Keiava Temple at SOman&thapOr, page 5. 
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temple at Bftlur may be montioncd D&soja, his son Ch&vaDa, Chikka Hampa, 
Malliyaija, Padari Malloja, Kcncha MalliyauRa, Masada and N§g6ja. It is 
interesting to note that some of the labels give a few details about the sculp* 
tors, such as their native places, parentage, characteristic titles and so forth. 
D&soja and his son Ch&vana belonged to BaUigr&rne, i.e., Belgftmi in the 
Shikarpur Taluk of the Shimoga District. The former had the title “smiter 
of the crowd of titled sculptors” (biruda-rHodri-gondala-badiva) and the latter 
the title “a Siva to the Cupids titled sculptors” [biruda rnvari-Madana- 
Mahlia). Chavapa is also described as a bee at the lotus feet of the god 
DhanneSvara of BaUigr&me and is stated to have done his work at the instance 
of Ksfiavadeva. A second title, “a hhirunda to the iarabhas rival sculptors'* 
(Tnachharipa-rilvdri-Aarabha-hhlrunda)y is also applied to him. Of Chikka 
Hampa it is stated that he was Tribhuvanamalla-Ddva’s artist, that he 
prepared some of the images in the mantapa or hall of the god Vijaya* 
N&r&yapa built by Iloysala Bitti-Deva (or Vishpuvardhana), that he was 
the son of Infja and that ho had the title “champion over rival sculptors’* 
{machcharipa-ravdnyala gatuia). Malliyana calls himself the artist of the 
mah&-mapdaleiivara Tribhuvanamalla capturer of Talak&du bhujabala>Yira- 
Ganga-Hoysaja-Deva (Vishnuvardhana), and bore the titles “a tiger among 
sculptors” {ravdri-puU) and “a thunderbolt to the mountains rival titled 
Bcluptors” {machcharipa-biruda-rtivari-giri-mjradanda). It is stated of 
Padari Malloja that he was the son-in-law or sister’s son (aliya) of Yadoja of 
N&lvatub&da and had the title “a pair of large scissors to the necks of titled 
sculptors” ( birnda-mvari-gala-gandagattari). Nagoja is described as the artist 
of the god Svayambhu-TrikutfiSvara of Qadugu (Qadag), as the delighter of 
the hearts of the good and as a bee at the lotus feet of Sarasvati. He was 
the son of Katoja and bore the title “? confounder of sculptors” (mvori- 
jagadala). Masada was the son of Yallapna. Two more labels give some 
details without naming the artists. One of them styles the artist the 
YiSvakarma of the Kali ago and applies to him the titles “a lion to the 
elephants titled sculptors” (biruda-mvarlbha-kanthirava) and “smiterof the 
crowd of titled sculptors.” lie belonged to Lokkigupdi. The other label 
describes the artist as a pupil (mdni) of Tribhuvanamallad6va of the great 
agrahdra (or rent-free village) Behur in the Kuntala country. Another label 
in which the name of the artist is effaced states that he was the son-in-law 
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or sister’s son of Chaloja of Nalvatubada and had the title “siniterof 
the crowd of titled sculptors.” This was also the title of Dasoja, and it is 
just possible that this and the other label noticed above giving the same 
title may refer to the same artist. 

Four images bear the signature of Dasoja, four of his son Chavana, three 
of Malliyana, two of Chikka Haiupa, and one each of Padari Malloja, Kencha 
Malliyanna, Masada and Nagoja. The two uppt'r figures on Plate XVT, 
which arc also seen on Plate XII, and the figures on Plates XXVIII and 
XXIX represent four such signed images; the first figure on Plate XVI, which 
represents a huntress, and the figure on Plate XXIX being the work of Dasoja, 
and the second figure on Plate .W’l with a monkey pulling at its cloth and the 
figure on Plate XXVIII, that of his son Chavana. The figure on Plate XXVII 
is also a signed image ; but the label does not name the artist — it merely states 
that he was a pupil of Tribhuvanamalladeva of Bi'hur in the Kuntaja country. 
The period of all these sculptors is about 1117, the year in which the god was 
set up in the temple. There are likewise four more signed images in the build- 
ings outside the Kesava temple, the names of the sculptors being Bhandari 
Madhuvappa, Madhuvanna, Bechama and Gumma Birana, It is very proba- 
ble that these artists belong to a later period. Two of these images, Adhara- 
saktiand Venugopala, executed by Bhandari Madhuvanna and Madhuvanpa 
respectively, are exhibited on Plate XXXIT. 

A few words may now be said about the other temples and buildings in 
the enclosure. The Kappe-Chennigaraya temple, situated to the south of 
the Kefeava temple, measures 124' b 3 & 106' and has two cells with entrances 
opposite to each (Plate 11). The chief cell with the figure of Kappe-Chen- 
nigaraya has a stilthanasi and f.aces cast, while the other with a figure of 
Venugopala faces north. Plate XXXIII gives the east view of the temple. 
The mkhanad doorway (Plate XXXI V) is well executed and its pediment, 
like that of the same doorway in the Kesava temple, has a figure of Lakshml- 
narayapa flanked by makaras. Here, however, Varupa is represented as seated 
under a canopy leaning against the makara and not as riding it as there. 
The pediment of the doorway of the other cell has a figure of Narasimha kill- 
ing Hiranyaka&ipu flanked on cither side by a tnakara, a Vishpu figure and an 
elephant. The niches at the sides of the sukhandsi doorway enshrine figures 
of Lakshmin&rfiyana, while those at the sides of the other cell have figures 
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of SaraRvati and Ga^apati. Opposite to the Sarasvati niche is another with 
a figure of Mahishasuramardini (Plate XXXV). The ceilings are elegantly 
carved. Two of them ate shown on Plates XXXVI and XXXVII. The four 
central pillars of the navaranga had once four madaTiaJcai figures each on their 
capitals, but now there arc only three left. As in the Kedava temple there are 
raised verandas on both sides of the entrances. The outer walls have no 
sculptures. There are three niches in the three directions around the garbha- 
griha of the chief coll. The god Kappe-Chennigarftya is so named because 
according to tradition there was found in a cavity near the navel of the image 
a kajrpe or frog. Chennigaraya is a popular name of Chenna-EeSava or the 
beautiful Ke&ava. The following is the tradition referred to above;— 

Kaidala, a village in the Tuinkur Taluk, which formerly bore the name 
of Kridapura and was the capital of a state, was the native place of the 
famous architect and sculptor Jakanachari. His career began while Nfipa- 
Raya was ruling in Kridapura. He then loft his native place and, entering 
the service of various courts, produced the works by which his fame is to 
this day upheld. After his departure, a son, Dankan&chari, was born to 
him, who when grown up, set out in search of his father, neither having 
ever seen the other. At Belur the young man found the Kfi4ava temple in 
course of erection and remarked that the image of Chennigar&ya had,a 
blemish. As this would be a bar to tbe image being made an object of 
worship, the sculptor, who was no other than Jakauachari' himself, hastily 
vowed to cut oil his right hand if any defect could be found in an image he 
had carved. To test the matter the figure was covered with sandal paste, 
which dried on every part except around the navel. In this on examination 
was found a cavity the son had detected, containing a frog and some sand 
and water. Mortified at the result, Jakanachari cut off his right hand, and 
ciKpiiries as to who his critic was, led to the unexpected discovery of their 
mutual r('lationship. Subsequently Jakanich&ri was directed in a vision to 
dedicate a temple to the god Ke.sava in Kridapura, his native place. Thither 
he accordingly returned, and no sooner was the temple completed than his 
right hand was restored. In commemoration of this incident the place has 
evt!r since been called Kaulala, the restored band* 

On a pillar of the mahodvUra or outer gate of the Kddava temple at 
Kaid&la is a figure, about II feet high, standing with folded hands wearing 
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an uttartyam or upper cloth and armed with a dagger, which is said to 
represent J akanachari who built the temple. But this tradition does* not 
appear to be worthy of credence. The existence of a sculptor named 
Jakaoftch&ri, who is supposed to have built all the artistic structures of 
different periods in Mysore and elsewhere, is itself doubtful, seeing that no 
snob name has been met with in any of the ornate buildings so far examined, 
though the names of numerous other sculptors have been noticed. Further, 
the expression Kaidaja does not by any means convey the sense a restored 
hand” in Kannada, though both the words kai and tala mean “a hand”. 
Again, the name of the village being Kaid&)a with a long a, the supposed 
meaning of Kaidala, even if correct, cannot be attached to it. It is very 
likely that the figure on the pillar, referred to above, represents a chief who 
caused the temple or the mahddvara to be erected. 

An inscription newly discovered on the pedestal of the image of Kappe- 
Chennigaraya, which consists of an anushtvbk verse, states that the image 
was set up by 6i.ntale, the seinor queen of Vish^uvardhana. The incomplete 
inscription Belur 16 on the wall to the left of the north entrance of the 
Kappe-Chennigar&ya temple, which is similar in contents, as far as it goes, 
to Belur 58 and 71 recording the consecration of the image of Kfidava 
(Vijaya-M&rayapa), and which ends with the praises of queen l^&ntala-Devii 
was evidently intended to record the consecration of Kappe-Chennigaraya* 
Opposite to this temple, near the Elephant’s Gate, stands a stone slab carved 
with a male and a female figure standing side by side with folded hands under 
an ornamental canopy (Plate XXXVIIl). The rich dress and the ornaments 
with which they are decorated evidently indicate high rank. The male 
figure wears a cone-shaped cap, partly covering the ears, and a robe extending 
down to the feet with an uttariyam thrown over it. It also wears large 
earrings wit)i four ? diamonds in each. The female figure is also richly 
dressed and ornamented. Unfortunately, the faces of the figures are injured, 
though the other parts are intact. Tt is highly probable that the figures 
represent Vishpuvardhana and his queen l^&ntalc, who set up respectively 
the gods Vijaya-N&rftyapa and Eappe-Chennigar&ya. The Vira-NAr&yapa 
temple to the west of the Keiava temple is a small neat building measuring 
IQf by 66'. It consists of a garhha-griha^ a sukhandsi and a navaranga^ and 
has a row of large images on the outer walls. Plate XXXIX gives the east 
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view of the temple. The number of large images is 69, of which 36 are 
female. The deities represented are Vishpu, Siva, Brahma, P&rvati, Saras* 
vati and Bhairava. The sculptures on the north wall representing Bhima’s 
fight with Bhagadatta and his elephant are very well executed. The west 
wall shows a peculiar standing figure with three crowned heads. It is richly 
ornamented and holds a discus and a conch in the upper hands, the other 
hands being broken. It does not seem to represent DattAtrSya. The in- 
scription Belur 58, of 1117, registers grants for the three gods Yijaya- 
NArAyapa, Chenna-KsSava or ChennigarAya and LakshmInArAyaua. It is 
probable that the third god is identical with the image in this temple, 
though it is now known as the Vira-NArAyapa temple. It will thus be seen 
that the three temples — the KA^ava, the Kappo-CbennigarAya and the Vira* 
NArAyapa — belong to about the same period. 

The qarhha-grilia, surmounted by a tower, of the temple of the goddess 
SomanAyaki situated to the south-west of the EeSava temple is also popu- 
larly assigned to the same period (Plate I, left end). The front portion of 
this temple is said to be a later structure built by a member of the DalavAyi 
family of Kalale. The tower of the Ks^ava temple, which is no longer in 
existence, was, it is said, exactly like that of the Sdmsjiayaki temple, only 
much larger in size. According to Fergusson the upper part of the tower 
was anomalous'. But this anomaly can easily be accounted for by the 
vicissitudes through which the original tower had passed. From Belur 24 
we learn that the wood work of the tower having rotted and fallen, it was 
repaired in 1298 by order of the great minister EhapdeyarAya Someya* 
dappAyaka. The temple suffered injury at the time of the Muhammadan 
invasion in 1310, and is said to have been shut up till the time of the 
Vijayanagar king Harihara II (1377-1404). Belur 63 tells us that in 1387 
the tower was repaired and a gold kaldha or finial fixed on it when Muddapa 
was the minister of Harihara II. According to Belur 64 and 66, the same 
work was done again in 1736 during the rule of the Mysore king Efishna- 
BAja and the minister Nanja-BAja, and once again in 1774 when the Mysore 
king ChAma-BAja and NavAb Bahadar Haider Ali ruled the earth. With so 
many vicissitudes it is no wonder that the style of the tower was incon- 
gruous. It has been a frequent source of trouble since, and been rebuilt, but 

has now disappeared altogether. 

' Hittory of Indian and Eattem Arehilecture, I, 440. 
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The temple of the goddess Apd&U situated to the north-west of the 
Ks6ava temple, has a row of large images on the outer walls (Plate XL). The 
oasement and the top have also here and there friezes of elephants, scroll 
work and Pur&nic scenes. The structure has the appearance of having been 
built with the materials belonging to some ruined temple of an earlier period. 
The number of large images on the outer walls is 31, of which 19 are female. 
The canopies over the figures, which differ from one another, show elegant 
workmanship. Besides the usual deities, Lakshmi and Muhini are also 
represented here. Two of the figures on the south wall are signed images 
executed by Bahama and Madhuvaupa. The handiwork of Madhuvaopa, 
which is a figure of Vfipugopala, is shown on Plate XXXII. Plate XLI 
shows a fine figure of Lakshminftr&yapa flanked by female chauri-bearers on 
the same wall. 

Other temples in the enclosure are those of Jiyar, the Alv&rs, Nara- 
simha and Hama, situated in a line to the east of the Kappe-Cbennigaraya 
temple, and those of Ddkikar, Krishna, Bb&shyakara or Kamanujacharya 
and Anjaneya to the east of the Apda} temple. Htjveral of these are later 
additions. Jiyar, also known as Yaravara-muui and Mapavala-mamuni, was 
a drivaishpava teacher and author who flourished in the 14th and 16th 
centuries. On the south wall of the Jiyar temple is a figure of AdharaSakti 
executed by Bhapdftri Madhuvappa, which is shown on Plate XXXII. The 
Alvftrs are ^rlvaishpava saints who composed Tamil hymns in praise of 
Vishpu known as the Nalayira-prahandham consisting of nearly four 
thousand stanzas. On the basement of the temple of the Alv&rs, both inside 
and outside, runs a frieze representiifjg scenes from the Bamayapa. Desikar, 
also known as Yddwtacharya, was a ^rivaishpava teacher and author who 
lived in the 13th and 14th centuries. 

Of the remaining structures in the enclosure, the building in the north- 
west corner was, according to B$lur 20, erected in 1180 by Balla]a II to 
serve as a koUdra or granary. We also learn from Belur 2 and 72 that he 
built the fine pond known as Yasudeva-sardvara situated in the north-east 
comer. At the entrance to this pond are two elephants at the sides, and 
two pavilions to the north and south. The manfapa to the sooth of the 
Vira-N&r&yapa temple is known as the YahMia-maptapa, because the temple 
vehicles (vahanos) are kept there. One of its pillars bears an inscription. 
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BdlQr 18, recording a grant in 1292 by the Hoysaja king Ballala III, but 
as the grant relates to a diva temple in some other place it is doubtful if the 
mantapa is of this period. The mantapa to the south-east of the Kesava 
temple, known as the Suvarna-mantapa or Kalyana-mantapa, which has a 
figure of Sugriva in it, is said to have been built by the Mysore king 
Kanthirava-Narasa-Raja-Odeyar (16.38-1659). The building to the south 
of the north outer gate is the ugrana or storehouse and the one adjacent to 
it, the paka&ale or kitchen. Both have a fine ceiling in front (Plates XLII 
and Xlilll). Beliir 72 attributes the erection of the kitchen, as also of the 
enclosing wall, to Ballaja IT.' Attached to the south of the kitchen is the 
yaga&Ale or the place for offering oblations in the fire, which, according to 
Belur 13, was built in 1484 by Lakkhanna-nayaka, son of Madhuvarasa-nSyaka 
of Mutt.agadahalu. It is probable that Ballala II who built the enclosing wall 
(Belur 72) may have also built a gopura or large tower over the north outer 
gate. At any rate there was a gopura to the temple before 1397, since we 
learn from Belur 3 that the former gopura having been dismantled and burnt 
by G-anga-Salar, the Turuka of Kalburga, the present one was rebuilt with 
seven storeys in that year by Guiida-dandadhipa, the minister of the Vijaya- 
nagar king Harihara II, According to the inscriptions the affairs of 
the Kesava temple were managed by a committee of 88 drlvaishpavas. 
The annual festival of the god Kesava takes place in April, and it 
is worthy of note that for throe days during the festival the Panchamas 
have the privilege of entering the courtyard of the temple to pay homage 
to the god. They also present to the god a pair of large leather sandals once 
in two or throe years. Those are kept in the temple and aro supposed to be 
used by the god. When they are worn out, the Panchamas, to whom the 
fact is revealed in a dream, prepare new ones with great devotion and cere- 
monial purity and offer them to the god. The other temples in the Stato 
which the Panchamas .are allowed to enter during the annual festival are the 
Narayanasvami temple at Mdlkote in the Seringapatam Taluk and the 
Ranganathasvimi temple on the Biligirirangan Hills in the Yelandur Taluk. 
They likewise present sandals to the gods in these places. 

We may now proceed to say a few words about the inscriptions relating 
to the temple. Several of them have already been briefly referred to. The 
most important of these epigraphs is Bsldr 58, which records the consecration 
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of the temple in 1117 by Vishouvardhana (Plate XLIV.) It is a long inscrip- 
tion of 85 lines consisting of Sanskrit and Kannada stanzas and Kannada 
prose passages which are almost wholly made up of Sanskrit words. After 
an invocatory verse in praise of Ke^ava and diva, the epigraph proceeds to 
give the usual account of the rise of the Yadu race and the Hoysalas and 
their genealogy down to Yishnuvardhana who is praised at considerable 
length. Of Yinay&ditya it is stated * that when he set forth for war the 
Konkaoigas, saying “ the water of his sword will drown us,” scattered pell- 
mell in every direction and that the bill chiefs, dreading his valour, came 
and placed their heads at his lotus feet. His queen was Keleyabbe. Their 
son was Ej^eganga. The celebrated Dh&ra, the chief city of the valiant 
Malava kings, which Bhdja by victory over hostile kings bad enlarged, he 
took as if the preliminary sip {ipOhana) before feasting on the dominions of 
his enemies. He also burnt Bhdja’s principal fortresses. The burning of 
Baleya-pattana on the sea-shore by the flames of Ejreganga’s anger, recalled 
to mind the appearance of the waves of the sea when consumed by B&ma’s 
iiery arrow. His queen was Echala-Devi. They had three sons — ^Ball&la, 
Yish^u and Uday&ditya. Breaking with their swords the pride of P&pdyftt 
who opposed them with arrogance, Yisbpu and Ball&la seized the goddess of 
his sovereignty. In Ddrasamudra they defeated the army of JagadSva and 
captured his treasury. His god being Maheda, bis wife the goddess of Yic- 
tory, the group of his dependants the whole earth, his relations by meuriage 
his equals — the world-renowned Ball&la was truly great. 

Yictorious is YishQu-D$va, enjoyer of learned discourses in the assembly 
of clever scholars, a student of the Bharata-Sastra, a favorite of the goddess 
of Yictory and a constant worshipper of Purush6ttama. First taking into 
his arms the goddess of the Poysala kingdom, he brought all the points of 
the compass under his command, and capturing Talakftdu, became the first 
to the Ganga kingdom. He burnt the chief city of the Gangas. In order 
that BajSndra-Cbdla, disgusted at the water of the K&v6ri suddenly becom- 
ing polluted, should be driven to the use of water from wells in the vicinity, 
Yish 4 u by the power of his arm made the hostile army drown in the stream 
of the river, and caused his own valour to shine forth. Then follow long 

* In what follows only important facts are noticed, mere laudations being omitted. 

3* 
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strinj^s of opithots applied to Vishnuvardhana, his queen Santala-Devi, the 
Kesava teiuplo and the god Kesava. 

When the inaha-mandalesvara who has acquired the band of five great 
instruments, lord of the excellent city of Dvaravati, the foundation pillar of 
the palace kitigly dharma adorned with the finial the Yadu race, obtainor of 
boons from V asantikadevi, delighter in bowing to the lotus feet of Mukunda^ 
(and with numerous other epithets, among which are), proficient in the art 
of poetry music logic grammar the Vedas and the Puranas, lord of Gai^d^ri, 
an untimely thunderbolt in splitting the rock Pandya, terrifier of the 
Tu|u king, a Bhairava in destroying the army of Jagaddeva, a lion to the 
elephant Sdmesvara, displayer of his valour before M&Qikyaddvi of the 
Chakrakuta throne, destroyer of the pride of Adiyama, a gale in overturn- 
ing the tree Narasiinhabrahma, gratifier of the yOginis or female spirits with 
draughts of blood out of the skull-cup of Kalap&la, a Garu^a to the serpent 
Chengiri, king of the hill chiefs, a fierce elephant in destroying the garden 
lrungd|a, a Vainya in shaking with his bow the mountain Chengiri Perm&ia, 
establisher with his army of Patti*Perm4la, capturer of Ta]avanapura 
(Talkad) the Kongu country No(ambav4di Nlla-parvata and Kdli|apura, 
attacker of Kovatur TeriyUr V’'allQr Nangalipura Gbat^akapa^ and E&nohi- 
pura, builder of the wonderful Vijaya-Nar4yana temple with the wealth 
acquired by the strength of his arm, bearer of the tiger crest, lord of Vfida- 
parvata sanctified by the penance of Brahma, champion over the Malapas, a 
swan sporting in the gardens on the banks of the Kivdri, a victorious 
N&rayana, the illustrious Tribhuvanamalla-bhujabala-Vlra-Ganga-Vish^u- 
vardhana-Poysaja-Deva was protecting by the power of his arm a dominion 
bounded on the cast by Naugali, on the south by Kongu Chdram and Ana- 
male, on the west by Barakanur in Konkava, and on the north by Savimale — 

And when, in company with the senior queen (with many epithets, among 
which are), a Kamale born in the milk-ocean of Balipura, obtainer of boons 
from the god JDharme^vara, builder of the B&raesvara temple at Ifiapura, a 
moon in increasing the volume of the ocean of affection in the heart of 
Vishnuvardhana, rejoiccr in bowing to the lotus feet of P&rvati, proficient 
in all arts, an esurnest student of the Bbaratagama, a crest-jewel in dancing, 
a jewel of protection to all faiths, a Sarasvati in singing, a rutting elephant 
to 00 -wives, the crowned consort d&ntala-DSvi, Vishnu vardhana-Poy- 
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88i|a*DSvft was in his residence in the great city of Vdl&pura, ruling the 
kingdom in peace and wisdom — 

He set up with great devotion in a fine lofty temple, which was charac- 
terised hy all the marks of ausjiiciousness and adorned with female stone 
figures, rows of lions and elephants, towers and banners, (with many more 
epithets conveying a double meaning), the god Vijaya-N&rftyapa (described 
with a number of epithets), and, on Ya44&vara the fifth lunar day of the 
bright fortnight of Chaitra in the year Hdma}ambi corresponding to the 
8aka year 1039, in order to provide for the daily and occasional enjoyments 
and the offerings at the three times of the gods Vijaya-N&rftyaua, Chenna- 
Eedava and Lakshmi-Narayana, and for the livelihood of the temple servants 
(specified), granted a number of villages (named). It was ordered by the 
eleventh incarnation, Vishnuvardhana-Hoysaia-Ddva, that the surplus 
after meeting the expenditure and the income from devotees should be 
devoted to temple repairs. 

Of the remaining inscriptions relating to the temple, the one on the 
pedestal of Yijaya-N&rayapa or KMava states that the victorious king 
Yish^u, protector of the whole earth, caused to be made the image of 
Yijaya- Nar&yaoa, the god of gods; while the one on the pedestal of Kappe- 
Cbennigar&ya tells us that the setting up of the god Chenna-Kesava, bring- 
ing peace to all the creatures of the world, was carried out by ^&ntala-Devi, 
the queen and crowned consort of Vishpu. Two records, Beliir 16 and 26, 
refer themselves to the reign of Narasimha 1, son of Yishpuvardhana. The 
former, which is mostly defaced, soqins to register a grant for the god 
Yijaya-N&rayapa. The latter, dated 1173, records a grant of land by the 
maha-pasayita (master of the robes) Srlvaishpava-Tiruinale to provide for 
offerings of rice for the, god Narasimha enshrined in the ugly structure 
attached to the outer wall of the Kesava temple in the south-west, and for 
food to the ^rlvaishpavas from other places. Of the reign of Ballafa II, 
son of Narasimha I, there are four inscriptions — Belvlr 2, 20, 59 and 72. Of 
these, Bdlhr 69, which appears to be the earliest, being dated in 1174, states 
that the king remitted all the petty taxes in the twelve villages and their 
hamlets belonging to thegod Yijaya-Narayapa, and that, for the performance 
of prayers, sacrifices, daily service and recitations of the Ysdas in the 
Esdava temple, he granted certain villages (named) to the 120 bhattas of 
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Eesavapura, the 21 of ^ubhapnra and the 30 ^rivaishpava sthdnikas of BelQr. 
He also gave a village for the supply of milk to the god. B6lQr 20, dated 
1180, records that he erected a kottara or granary for the temple, giving it 
the name of Yakshe^a-bhapd&ra, and BdlQr 2 tells us that he had a pond 
made for the god Vijaya-Narayana and named it the Vasudeva-sarovara. 
Lastly, Belur 72 informs us that he caused to be made of stone for Vijaya- 
Narayapa pierced windows, secure door-frames, kitchen, granary, ram- 
parts and the V&sudfiva pond. It also refers to his capture of the fortress of 
Uchchangi. There is only one record of the reign of Narasimha III, son of 
Somesvara, namely, Beliir 73, which registers the grant of the village 
Bikkigodu for the god Chenna-Kdsava of Belur. Ten epigraphs, most of 
which are dated 1298, fall into the reign of Ballaja III, though he is not 
named in them. Of these, Belur 24 says that by order of the great minister 
Sdmeya-dapp&yaka the wood work in the tower of the Ke&ava temple, which 
had rolled, broken and fallen, was strengthened and all the fallen bricks 
restored by the officer Banganna, and BslQr 66 tells us that the same 
minister, in order to provide for plantains, garlands and certain festivals 
(specified) for the god KSsava, and for the feeding of ascetics and pilgrims, 
had funds deposited with the ^rlvaishpavas of the temple with the condition 
that ail these works of merit should be carried on from the accrued interest, 
and caused these grants to be inscribed on the west wall of the south 
entrance. The wall referred to has engraved on it eight inscriptions giving 
details of the grants and the expenditure to be incurred in connection with 
the several items. 

There are nearly twenty records belonging to the Vijayanagar period. 
Five of them, namely, Belur 3, 62, 61, 62 and 63, refer themselves to the 
reign of Harihara II. The earliest of these, Belur 62, dated 1381, states 
that by order of the king the great minister Kampappa repaired the dilapi- 
dated roof of the sukhandSi of the Ke^ava temple by setting up four pillars 
as props. Belur 63 tells us that, during the time of the minister Muddapa, 
Malagarasa of the famous Ea4mlra family adorned the EeSava temple with 
a golden kalaia or finial in 1337. Belur 61 and 62, found on two lamp- 
stands of bell-metal, state that the lamp-stands were presented to the 
temple in 1396 by Gupdapa-dapp&yaka, the house minister of the king. 
The men who prepared them were E&}6ja and Anakdja, sons of the brazier 
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Mar&la-Mindoja of Pa^na. Tho fifth insoription, Boldr 8, vfWch appears 
to be dated 1397, opens with a number of verses in praise of the god 
KeSava and after giving briefly the pedigree of Harihara TI goes on to give 
a long account of the valour and exploits of his minister Gu 94 !)>-dR 0 d&dhipa. 
We are then told that by order of the king this- minister restored the grants 
which Vishpuvardhana had made for the god Ke^ava, his family deity, and 
which bad by lapse of time been greatly reduced ; laid down rules for the 
performance of all the services (67 specified) formerly ordained by Vishpu- 
vardhana ; and rebuilding with seven storeys the gopura or great tower 
over the outer gate, which Ganga-S4lar, the Turuka of Kallubarage, had 
dismantled and burnt, set up on its summit a golden kalaia. Then follow 
several verses in praise of the gopura. Belflr 66, an inscription referring 
itself to the reign of Bukka II, records the gift in 1405 of a white conch-shell 
ornamented with gold for the god KeAava by the king’s house minister 
neggappa and Mallarasa. Belflr 14, an inscription of the time of Deva- 
Baya 1, dated 1414, records that his great minister Baiche-daniiayaka 
caused to bo erected a lamp-pillar (see Plate I) for the Kfittika festival of 
lights and a swing for the swinging festival of the god K6^ava. Three re- 
cords, Belur 11, 13 and 70, all dated in 1484, relate to a chief named 
Lakkhanna-nayaka, who was the sou of Madhuvarasa-nayaka of Mutta- 
gadahaju. Belur 13 records the erection of "the yUgahdle in the KCsava 
temple and the other two, grants by him to provide for certain festivals of 
the god. There are two epigraphs, Belilr 57 and 78, of the reign of Kfishpa- 
Deva-Raya. The former, dated 1518, registers a grant for the god by 
Singappa-nayaka for the merit of the king ; while the latter, dated 1524, 
records that Basavappa-N&yaka, a servant of the king, constructed a pond 
for the floating festival of the god KSsava, the family deity of the king, and 
a Vasanta-rnantapa, for the spiritual welfare of his parents, and made a 
grant of two villages (named) to provide for the expenses. of the festival. 
Belur 4, dated 1548, tells us that during the rule of SadaSiva-Raya Chikka- 
Singapa-Niyaka granted a village to provide for the car festival of the god 
KS^ava, the family deity of the king. Bdldr 1 and 12 are records of the 
reign of Sri-Ranga-R4ya I : the former, dated 1678, tells us that....yana- 
rftja granted a village to provide for the daily offerings and those on the 
monthly and yearly birthdays of R&m4nujach&rya, the servant of the feet of 
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the god KeSava, in order that merit might accrue to the king, Venkat&dri- 
N&yaka and his own parents; while the latter, dated 1580, records the 
erection of a mantapa of 15 ankanna near the Elephant’s Qate for swing- 
ing the god Edkava during the spring festival by the Bgldr chief Venkatadri- 
Nayaka, son of Era-Kpshpapa-Nayaka. From BfilQr 7, of 1566, we learn 
that the same chief built the Gani^a shrine in front of Nfigin&yaka’s 
map^apa. 

Of the records that remain to be noticed, BglQr 23, dated 1579, states 
that the stone cot kept in the Ealyapa-map^pa was presented to the 
temple by Honn&jiyamma, daughter of Kaghun&thaya and Pedd&jiyamma ; 
Bdhlr 30, dated 1588, records the erection of the structure enshrining 
Ranganatha, attached to the outer wall of the Eg^ava temple in the north- 
east, by Tiruvengalaya for the spiritual welfare of Raghun&thaya and his 
consort Peddamma ; Bglur 22, of 1626, records the construction of a veranda 
of 26 aukanas in the north of the temple enclosure by MOrtiyappa-N&yaka 
and Puttappa-N&yaka, servants of Eiishnappa-N&yaka’s son Venkat&dri- 
Nftyaka, in order that merit might accrue to their parents ; and Bglur 8, 
dated 1696, tells us that Egfiava-rftya, son of Chenniga-raya, caused the 
balipitha (or stone pedestal on which the oblations are offered) in N&gi- 
n&yaka’s map^apa to bo erected according to the rules of the Pancharatra. 
Three inscriptions relate to the kings of Mysore. One of them, Belur 29, 
dated 1717, refers itself to the reign of Erishpa-Rftja-Odeyar I and records 
the construction of a pond and a matfiapa in front of the temple for the 
spring water-festival of the god by Eappayya, son of Ranjappayya, and a 
money grant by him for the expenses of the festival ; another, Belur 64, of 
1736, states that during the rule of Efishpa-R&ja (II) and the minister 
Nanja-Baja a chief named Venkata had a kalaia fixed on the tower of the 
Eegava temple ; and the third, Belur 65, dated 1774, tells us that the same 
work was done once again by Nanjay&rya during the rule of Ch&ma-R&ja 
(VIII) and Navftb Bahadar Haidar Ali. We may also notice here the ins- 
criptions on some of the temple jewels and vessels. A gold hand belonging 
to the temple of the goddess bears an inscription stating that it was present- 
ed by the Mysore king Efishpa-R&ja-O^eyar I in 1713. From the inscrip- 
tions on a silver pitcher and a gold cup in the temple we learn that they 
were presents from Bangaiya of Aigur, a servant of Epshpa-IUja-O^eyai 
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III of Mysore, in 1829 and 1830 respectively. A gold necklace set with 
preoions stones was, as indicated by the inscription on it, a gift from 
Nanjammanni, wife of Kfish^e-arasu, in about 1840. 

Some of the inscriptions noticed above and extracts from some of the 
longer ones are given in the Appendix at the end. 

At a short distance to the west of BelQr is situated the SankardSvara 
temple (Plate XLV), a Hoysafa structure, consisting of a garhha-griha or 
adytum, a mJckanOai or vestibule and a Nandi-man^apa. The navaranga or 
middle hall is gone, only the base being left. The garbha-griha is sur- 
mounted by a stone tower. The sukkandai doorway is well executed. It has 
perforated screens at the sides and a well carved pediment with T&odAvd4- 
vara in the centre flanked by makaraa. The garhlia-griha and aukhandai 
have flat ceilings carved with lotuses. There is also a good figure of 
in front of the embankment over the aukhandai. The outer 
walls have single and double pilasters surmounted by miniature turrets. To 
the north of the temple is a small plain shrine of the goddess. 

Fergusson makes the following remarks ' in connection with the Belflr 
temple : — 

** There are many buildings in India which arc unsurpassed for delicacy 
of detail by any in the world, but the temples of Belur and Halebid surpass 
even these for freedom of handling and richness of fancy. 

Belur temple. — The character of the design of the base under the win- 
dows is perhaps as perfect an example of the decorative skill of a Hindu 
architect as any to be found in In^ia. The main lines are everywhere 
carried through without interruption, while the variety and elegance of the 
pattern is only such as could issue from the fertile brain, or be executed by 
the patient hands, of a Hindu artist. It (the temple) combines construc- 
tive propriety with exuberant decoration to an extent not often surpassed in 
any part of the world. 

Andal ahrine. — Its ornaments are sculptures taken from some earlier 
temple which has been ruined. These sculptures are as perfect as any to be 
found in this neighbourhood. Not only are the figures themselves elegant 
and freer from exaggeration than is generally found even in this district, 

' Arekitaetwre in Dhanoar and liynore, 44, 48, and 49. 
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but the canopies over them are characterised by singular elegance of detail 
and beauty of design 

In his History of Indian and Eastern Architecture', which contains a 
woodcut of one of the perforated screens of tho BelQr temple, he says : — 

“ It is not, however, either to its dimensions, or the disposition of its 
plan, that this temple owes its pre-eminence among others of its class, but 
to the marvellous elaboration and beauty of its details. The following 
woodcut will convey some idea of the richness and variety of pattern dis- 
played in the windows of the porch. The pierced slabs themselves, however, 
are hardly so remarkable as the richly carved base on which they rest, and 
the deep cornice which overshadows and protects them. The amount of 
labour, indeed, which each facet of this porch displays is such as, I believe, 
never was bestowed on any surface of equal extent in any building in tho 
world ; and though the design is not of the highest order of art, it is elegant 
and appropriate, and never offends against good taste. 

The sculptures of the base of the vimana are as elaborate as those of 
the porch, in some places more so. Tho upper part of the tower is ano- 
malous. It may be that it has been repaired till it has assumed its present 
discordant appearance.” 

In Workman’s Through Town and Jungle (page 86), which contains a 
few views of the same temple, these remarks occur : — 

“The Belur temple stands in a court which is entered through a 
profusely decorated gopura. It has several pavilions, but the chief attrac- 
tion is the large and elegant porch with stone windows out like those at 
Somanathpur in many patterns but more elaborate. These windows are 
extremely ornamental and perfectly adapted to this style of architecture 


' I, 439-440. 
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EAST VIEW OF KAPPE-CHENNIGARaYA TEMPLE 
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Inscriptions reIntins to. the Kesava Temple at Belur 
Belur, S8. 1117. (Extracts). 


f%WT«r 



«n«»t 

tKfwA^ VTToS^I, I 

^ TBmrsti>x^ 

giS^Ritsf^ ii 

?fffl gK I ^^K If q f: I 

^STRir* II 

Q|Jri|»V| 4 |: I 

«rT^«tT 3 rhrf ?w ^rtiMfli 3/^ 11 

sTrt% ^ 

4 Vflr 1 

P i j i ig|<n:w Ti < ( r <> q v^ ^vor^X. 
SI 5 wt «r^ 11 

^ ^ Ittot vrrf qmtni. 

»%B«ww^Tx^rTH^r*r^ tim^i 

K5^****^^3' ^elCIWtl iVTZti;^ 

«rj|X i #3Kvnv% 


wrt tuigt II 


7 


ad«rl<4 ?f;&fMl»T ^pr i w^rxt ii 

!S^«T^«T ^Vlf gf^W^ gT ^p5Tr»5^tT5r: I 
QCi« 4 !&^i«i<iitHyiTxrr fSniT u 

»Tirrq^H*frft^ ^y^g T 4 r?7:gy^iT ^ r g^ g: i 

3 ^rRnshi^T*nisimr g o mm^ g^rt srf^^: v 

^<rtt ^ g qf Bn si^rr gdaar g K^ g^ i s^ i 
3rr^: ii 


finErml’ 

^r^TT < 3 igq [ , ii 
gnw^j^ftr m«j^r> 5 fV*vTT«if 
^I r ^aft^ftrf^ ii ie i T^ig qii wr^?fT ^r? arf%T?Drr i 

41 41 ^ 41 ^ isni^^ ffe ^ «fr^: ii 



fikgMr vftanf ii 

TTVT^TT I ^3f^q i iftni< i fi > »m~if< i R » 4i<if^^a 
* iT *HL»ifq it < ii R i *i I ^«4i n 4n<.^^ w II 

w I ^ttwfwtwtitTt^ ^nivfiEi^ ^#f i« 




9 ^ I q 4 1 « T ^ W 


II 


bIbbw I ^mBr^pre^ BsfMl N 

^ 1 ft* ! aBg | gg B ^ II 

4I«I^BB W»f I 






CEILING IN KAPPECHENNIGARAYA TEMTI.E. 


n y XXV 11. 
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*j<.*iKi »*4 f^srf^^Tr ^ii I 

Trt«To5. ^n«Tr’CT5!it»Tr3T3rr^ ii 

f?tT55^1T^ ?IW WSTTJTT*! I 

’srjyioST^sfro qrn^ 3nm9T<T 5 ^?t ii 

vi<.n)ifjrr^’^ftmr?*ft*i'TTT. ^3Tf%5v:nftsnfra^raffi%5ir^: i 
^^g M T:g[! %q i f; ?TiT^^pnTr^: f%3^T%3r^io5«*ft^*Tt n 

«nCTf^<T'- i 

f^wRr ^»TTT^T3^g '*>=aig tT; II 

q'y<iq'^cr^ : er < T ^ i ;< T^3jqT?y, ^TsfriT^r^n^ra^ =*5n:5l. nsr: i 

^rw^g^c«i 5it?t?t ««n^ v^ts^tt ^ « 

5CT^ gr^s^ T r g i n r^ vrrr^sr »k??5si^ i 

«frc:5E^ ^^TT^Tinf ^ II 

5jj?^jqrr^5y^ir»j5pT!n’^T 

*?^^nT5Tm^rnTf^ n 

5U^^rrSnf?tl[T'4‘ far^j??!: ^T<7 or^ 

«Tc?5r?rgw ^omf^ ^ ^arr i 

Mr?n5T«T^^^^f^T?C?T5r5g^w 

w wrni: ^^’ft7r^?ir>gw5v=r ’»Tr^% nr^^: ii 
<inffJTf^3r?Tsrari'5y^ f% ai^fT^ 

<ig3 f e i ft% g*T«mwr*TiT*T5^^ i' 
g^WT^aar fsT^uw aruvi 

<^g <na a r iiayfacrr €^r 5:4ii^'ui% ii 

qt«^r58mrii^w?fr^^ arisowTs^f^ anr^ <f i 
ag^ir ?f^q^ <r5ri% jfr li 
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it <Tr i 

f^ ?itoSto^ ^Ktffr « I afnr iprafw ssftii ^FWr ^ n 
»npc jni I giRcrtn u 

^ mft ^ i 

Rng qnnrsi n^f i y ^is^ i 

r«f%M%fa57 J|[^9i?3Jrir?fT’jNr^ « 


?«Tft?f?nn^?nTifinr5r5T »TfnrnrwMr?:g, aTn^^r?>>«?:3, 
«Ki aai^ q q4^»4n«w»ff g. aroJ^q?tTqf^fiN^^f’CJ«3, qrof^r^^t^s^Rtst 


‘tnnnqj'WTR^qig, 





>%7TT7TqY«rf^;iaf^g?Tart> ^gfirf^?T ^ i ^g > / ) *-t i i ^gg a t < ro w qq[g ^in g g> q ^w*i i- 


?:qqtHfiif5Riq?qT?*msvnt?reqT^f5TTqgfirpqsRTT^^, qg^Rnr^^tvif^gns;?* 


wqTiTrT%q;«^gitg*T55^, vi?<i;5«g3TR4t?'^*5f%3rT5y«4frfrqrOT ^^rqrjjRiRsg, 
^t?nrn>M?Tqqw^<*T^#rq»^^=q5PT^r^rr%4VH3fr?ms^sTr?rT5flr^»iWT^5i?r?5*rgqi- 
^RqiTirfncgqrr^««itin:f^, qf^^^mpq- 


CiT<Fiq;5J5i5R?^r^^riig, 5t^:oTm?i^»j?555R3Tf:^«3, ^npRw^jr/w^npRrgT- 
4?:?Tg, 5»^qnri%5rr^ffq^ra^^?!g, ^qf%?nq^- 

«^W5iioT5fa?Ti4?:w^r?ig, 55qTWr4q;5!?T5iiq/^ij;3rg, 5Rfq?q?!?q- 
fit%?»gr3r3, ?7rq:T55j’«si>itq:tTq5Tcg, ^rfqHgrq^rotwnfgnri' 

>iiiTg, apTyWhrqrn^rf^^ jg rtqr^T g vgrTqf. q^?g, f«r5R«»fTf%nq»^wi^fR<Trq- 
q3nnnr»»^ijqf^f^fftqqRrfq’cirgq;?TTrc5^ii%?ff^5^r?rqqg, q’tq^* 
qg, q»?:T<T«K5tqr5J5Trf??fH4i^ii'Rrfiq;g»T^ug, rr»irf»TftJTT<ig, qnwntys^^if^iSr^- 
5fiq:r«?q»m{^. g^gqipHT^fq^ffiqaqi^rit#:!^, 3i?irqw?5r5r^«T:qg, 
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«T*cr^^Mi^'4Psi3«i-oiiq3, jn:f«?afriiiTH3rsiir»T5sriT3, ^55«TR5««iR?5^«nrati^?n»TR“ 
5C«Tr^nft»r5fN:^5, ^f|ff^r33riFw?ff;^^|j?nn:T3ig, ufs^rrsr^nf^, 
Br^3r**iR?:r55gwTr®3, «rwqift^<r3;5fh3;«^n^qrT5^ %r%ft^wl555?^h5’3T55H*5gT- 
'^rrqV?!^, '7f?^JTl55af^t3fff?Trw^wT3, arnm^errToS^sfS?:^, 3nfi^«Tlf^ir^3. 
8»^55fi5RRroS»^(^3, ac??t^^r55q%?r3, ^t?:?T^ro5r553?g, 

B5?i«r^?jT^, 7Tncfe?T^fbjT5, Tg[Tft?R«r%5?:g, 

^r?^»fiq?T^ 3 |r y: g, ^f^?w^'«r¥#4i3, 3^*m€rr^>s^3rg, 
^3rawras»5fT^»j^fTf^c/%?Tf%i^^%4rtri!nT«Tofr5w*?^sr3, €rTf^?n:wrf%3JreT^5?r- 
f5lWHfgT%g>0[C^553^!l3, «Kr^nFT(^?t'4ftfff^?T«l»IaJ5»g, 5TTX^«5TS:5*T3, IW^nT^nT:- 
^nn^rorirw^f^^, «r5i:sTfirj/?^l^?nTr«if3, ncsq^ro^rnnrg, 
g«2fTirc%f^>c5g, ^^r^r^r^r^^rTiriig, ^srasrmir- 
org, arrios ?fi’^R Jft?ig, wwnrg^siffS g<ira^R*nf f^g^4sf 

qt«eo5^^, ^Tfn, tijf? 

ss 

4rag^T^?irm, qfiT’ar gira^r?re»*TTg m^iifytj^ ii 

{5rg^:?:f%«f5ci>TMn:- 

siTQi^g, wg^»5*T«sfh:r*n5rT»mf5i^^'9?5[^#g, q Rqn:M F ;fea <ii: 5 q^3igir 4 i ji , 

HircRRpgsfiqgRf^qfgjTwf^q?^, 
q»«!ii«h«iiq<fsnT^qg'vi^, gfqqqftr ^ gr ^ r«yFi q T q^q> ^ii i ^ q g g^, ¥rc?rr*iqwq- 

g*m:?rni?iTqjJrqgq/^ftr»#g, arg q^ rqimwRrqgy r^ . fqf^q^nrqqtiqqnr- 
^qi^s^mqRwmntg, ^ipr?f^?i^iT?qf^g, qf?r^qqTf^g?Trefvifii3, 
^fimsvrgi^rg, tCTirqqrqr qgftgqi ^^*4 %^m^qftq«:% qg*rfrgf% qrrffT- 

gf f qq^ «ftqs*r5Tqg<q qSfigt^ %ftlT^[wgq^?nT*?To5^ ^- 

’crqq ngqnwt •• 

qq ft TO q ^qygf^^qqiTgigqf^^. qtsgr%^?» ^^qrf^Jarg, sj%qtgTq?{^ 
q^«q»graTg. f^^Tq?iin:gf^qq^f«rg, qrfqTqn*- 

qw^q^ %c!I5fqq>TSfl?l^, qiq^qgftq?^ qqqrf«TOqg, f:^rrR^?t TTqT^qg, 
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T^’T^i^g. 

g^^Ttitffi^ ?r*n!pw|j^3, ^»¥r»T»j?nTTfitg ^r^frfpms^g, frrfirNrTR^Tn^ 

qo^g or na lg, FU gn ar g ifg q gwg yfirg ns^urg^g, *T4nT5?nif3’ 

q?nn%i^<<Tg. f^'«T?7«rgrf^g, 

»msfjrr5^?t «*nT?T^Tf?ig, ^ s ^ € ^ffe^fe?i'y:^grf^g?Tr%rTg, ^ftg- 

^STTg, ^ftw?i’:^3rin'?E5^t5r5J?r^*T5T^pj?ig, viTTW^^tc^r^ncnr i^^nTr^mg^- 

?^, f5snim??^ *i«:<i sft»r-*T?riirHr^® ii 

grw^?nm^T’^qKT^gT^gTTgTif^g /^ l^g<rgi*^ f ; >^av4<4rog ^r^Tg, 
TftgwgM HgTgg ^g HRfrg^rgfgrf^ ^ ^ H T g ^ g ^ w a ^^ g ^ vT^iCTi^npirg, a?g?f»TsisT?rii?T5^- 
ftnK-g5?r^f^^I=^fTr»T%?Tf^c?R^:^»Jwf^«r'w?rg, R gp g ^r urd m ^g^ i far T^ ^gs f ^ - 
fiia r «g^ =twH<Tr<Trg<T^^5^TWf;=;^Tr^^^^ ^ g^Tf^a v: iTT ; !ag, 

ic<Fq>i qrqi ^> q^r^, ^5FTT%gTRv^Trrii^v^Rfftr5y?TR:?r?fw^q«r3rn»ir?^nr>?r^i^- 

«a i <4mH<ii<?4>cq<. firfw^Tgr?T m'i>a > a^q q ^ag , 3T^^^giir^5if%Ti%?!f'7nTTr%- 

cq1twr«nT>fi^H’F^?r^, 3iWRq?:iTT«J^gnK:qsnf»rg a^^g, 

srgwr^dgwg, 3TgjS:ift^g(¥iig, 3m?5ft^H*T?sR, sR^sRn^fkg, 
arfirem^imr^iE^ft'Srg, ^«55g?id?r»g]Srg, ^?TiT:?rgfg?r«m:q5555R^dJr^qg, qrsigr- 
3nr%ir^r5T^, ^^rg^q wm?riT’T*fm«ioi^t 
q^'ra r f ir garfd%rT »Tn% i 

gT^w^rspar 'isfjft ot- 

Br- 

«ft%«>RHmpin: 'rr^’ng^ f^r%?rc ^ii??t 

gfe»Ti? ^arror^^rf^ ^fTir^* 

^ >»TTrg4« mi%^ lf% ?r?JT5?:f *ifrf *9g:?fr^ ^^rsfnwfiCd 

aiRTf^ ^?Tsi«f5fs55, ^f*TSTR ««RT% fT^^rg, f^ g g ? ^flrd, 

arfs^T^T^JR^Rltig’ ?g%5feo5*T^^^ ’««5o5I%siT^f%’T?r^r55^. 3Tf%^f55rhT Rorf^- 
RR Rkg^wTf. ^fgsiTR ^irt arn^RRcg 

f^fRIRR Rtf^T f^SRSfTRT^WRraR ^TR^r^^T’S II l^Rftg fN»- 
viRg R^TtRg ^R^Egtfe Raft q ft^n iqt ^ ^r^TffrRmcRRfag %fifR«gRa^RtT*’fTo5^RR II 



PI. ATE XL 



SOrTH VIET^ OF ANDAL TEMPLE 




PLATE XLl 



L AKSUMI NARAYANA ON SOO I H WAI LOI ANDAl, I KMPLI 
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^flTW^^^ariwnnw ivsi^i nRn?: ii 

^4flM|/^«ll$k«l lillWg.< < i > * l W I 

«rar^ gg» ngn < ¥ ■n ^ q ri wiMi*! ^ ii 

II ^ I M^MU I W *m: II 


Inscription on the pedestnl of VIJsya-Nnraysnn or K( 

1117 

(^«y!PI^44iAqi«3: qr^s7fff^rgn^99: i 


va» 


Inscription on the pedastal of Kappe«Chennifl:araya» 

C 1117 


II 


II 


Belur 20. 1180. (Bxtracts.) 





I 


<iwi r4^ II 

^ I «r II 

*i i r^ft*^3 I iro/Nrtf ii 

II *ft^OTW mrt 


R 
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B«lur, 72. C. IlSS. (BxcrACts.) 




< 11 * 4*1 



*t: 

^ V«4|tn ^<i|*4t^ ^<^igloS*t*4 : II 

f^*iV^<Cl^4r(4 ^ f S |^H4<l l| 












35 


rA 1 1*^ ^■f^ I 

^^nif sq q i R q i q ^ i * ^ s: r g T aR i d srm J^srm^msi. 

55ar %(^ sTimirtra^: i 

^s«r sft f^r^vrr^ crr/s^cm^ «#V%^CT%5nE^^r il 
^s«r m <i i g r *^ r ^ TT ^ »Tg f^ gro~^ ^ T fi^gi r gg i ^« f>‘ 

^33j^qren?nqncT'grTr *t: i 
g<f>0 ^g(fr5T^^qi^ q» f q g r qj> f^q^mgmrgT: 
«ft%«mmisrrm ^rsnr^vrqHTarrfqm q: li 


<Lf^ ofl ^^ qiT^rfri^ a ^fa qr a : i 

qt^qrqflt q»^T sr: ^qr^qr: ^^5 Tj II 

< g 4 1 r^% ^cq^nW?:*^ 

jreqr^ q^r% 3rqq%vjH%r ^gsr qqq^H . i 




^tHt qiafi5sr»T»q' %qrqt 5 tt«i qq: u 

q«qrT^iaFcn%q«3TT»r qi<Aq-i. %qTT^q^^f»RfTq[. 

q>3Tqf^ ?TTq. %55T3€l’*qrq: II 
MMIt.|(jiq4l4qi^uiqioai^diSf f^ 

qqS^ qrgfeqn^qrqqrrs ^ • 

fqqqfir sn^r^^fm^^rq ^ Tqrf^T^qtqTq 
f^isqiqq qn^^^q JT^T3r%‘^q?t qig mq[^ll 
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«¥^«T < gf *i «iw4t^: 

^»T% smt ^5tV d 

sfir ^ w s f ^ wgTT ^y r ^ y n r 

=arrcfT: ^ai- ic^«t: i 

g T ^X ^ f^r Si »gTyyTT»t1r<n% 

^g|^f^«r f^^'iSgt II 

« r ^4- qi^gTggit anrrir wif^ 

sfrg«iHfer 

^s^r gw^iT^rr^grf^f^^: ll 

«TaE^tnT:»i^«n»igx 5S*n«r^^i%^r • 

gfa[«TT«^^ «ft?ynf^w»ff^5ff«¥«Ks ii 


»Tf*ltr i>ym<»i^ ^ wn% f^-3r<m « 

« ^ gn %* ¥=i L 5fg«if5&sf^grar^ 

^i ^q ^g g grrs^. vi^or i 

^^«mrr«*»T^r5 ggf^R^ps^ »lf fj""**? «« i Ri<ts 
m>4 i > ^gf ^^npgTT%^»smT^r55«r5y: a 

anft o^rw: f^««>«d44pl<4^ il^W «:Mvf ^Os ^Til 

<Ta|ToSr: gpsrf^ #*>51^5 f ^g^ ^l gO I 

STTg^ftroi*^: 

a^t«s: ^roBg^m<T 4i*nc i % 5*:onc^ a 

«nFi ’Rip^^rfw^ ^conncfTw «g* i ^fft 

^sisr: <T#gT^C g « * T^ g ^»T3r i|.l Jis&C I 
^ r ^ qg ^g^ r «ii<'*ii^'io5tsf^ 



INSCRIPI ION (BKLUR SH) RHCORDINCI 1 HH OONSK RA HON (H I HI 

KHSAVA TFMPLF. A IJV 






SANKAKKSVARA Tr.MPLr. TO WEST OF BFLUR 


HH ASIATIC SJJIETS. '*Al«eTt 










I 


«rft- * T K 01 * 11 g gfiT «T f^ ^ ar > ^H •mr 

3T fi t a i g q qf&qa f *nf l m ifinfKi R >i I 
or^ f;|o^ti^u^«fi«i 

TcgRg.^<^M »fi <f il 

<w^g| «■ ^nref^^[yXg ^ :^ «< fV^^ ^^ :t^ o ft 

QiH ^ I aA<l I *114)^ %««r> 

^1% W T f *1 

«Ts=*^ ^«3>m<» i P^aM»^^*»g :i w Ti g lt n^ 

»hwK o ^M^o4 g * fi * T Ri%<i « 

^ firaw^ mrfilor* 
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ISelur 13. 1-48-4. (Extracts.) 

3rir smrt 

«TS 4 -l-<(-« 4 >MI »jwr»r»r^f^: %’ 5 raT^VI 5 TT^ 
4411(1 g g 4E^44g|w i nt qflrm «f»ri^ar ^rm^rr^ «« 
f%«r^ 4 T^g n 


»elur 1 1 


C, 1 484. 




(Extracts.) 




5 »vrrf^vr^?ei^ 5 :?rm^f^ 3 'Jt^ 35 #V »vi 3 TT^t^ar^t^j . 

^r4j?T ^ ^i^^vxTorr II 


Belur 64. 1736. 

sftTtcy*^ ^^ 5 T®% STT^f^ 3 f 

a f ^ 4qT « T3ff 4i 43r^»T; ;^ | %5 f ^ ^4^ I 

gf jS TT ^g^ ^rn% tn r^g T ^ gy ^^T T^f V ^trr^: 

s »i ^ i 4 * i*f^ 4 Tr » Tr^ ii 

II 11 


»elur 65. 1774. 

4 rf^ 44 SC»^ tETi^«^ ST«T^f^ 4 :^«j^TVtT 4 iT^ 

Xf«r5«Tf sfvrf^ s 45 ^^ ^ i »i4: r ^ i 

an a nl f%< q c < ^ g g s CT ^g t sr^arm^ff w a a r aO^t, ii 

II ^e^V9 II 






